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Your Gift to
Canadian
Theatre:
A new outdoor
stage doubling our
performance space…
permanently!
When we sent out our first
request for financial help, we
didn’t quite know how you’d
react. We were in panic/survival
mode. We hoped you might send
us enough money to keep the
lights on.
NEW PLAY
DEVELOPMENT
SPONSOR

Never in our wildest dreams
did we imagine the incredible
generosity you showed during
these past months.
Not only did you give enough to
keep the lights on, but you also
gave enough to create a way
forward that will pay dividends
for years to come.

a new stage – for now,
and for ever
Because of your generosity,
we’ve been able to build a
glorious new and permanent
outdoor performance space.
Appropriately, we’ve named
this new space The Harvest
Stage. This name reflects your

extraordinary act of faith in
planting seeds of hope in some
very tough times, and the
“harvest” this act of generosity
will provide for generations to
come.
What do we mean? Well,
essentially this new stage will
double our performance space.
Which means we’ll be able
to commission, develop, and
produce more original Canadian
work every year. And, of course,
bring you more plays, more
performance dates, and more
opportunities to laugh and cry
and share the stories that make
us who we are.
Continued on page 2
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If there’s a silver lining to be
found in the difficulties COVID
has imposed on Canada’s theatre
community, this stage is it. We’re
beyond grateful for your support.
Thank you, once again.

what will the new stage
be like for audiences?
We hope you’ll love it as much as
we do.
The beautiful space, located
at the Blyth Fairgrounds,
incorporates a full thrust stage,
jutting out into the audience
in a diamond shape. There’s
wing space (created out of two
shipping containers!) on either
side for us to hide our theatre
magic, and also to reflect sound
back to you so you can hear your
favourite actors (who will also be
miked). We’re also very excited
to report the new stage boasts a
balcony.
Seating is arranged on concrete
pathways in three tiers, making it
easy for you to navigate. This year
we’ll be using flexible/movable
seating so we can respond to the

government’s changing directives
on how many tickets we can sell.
In future, we plan to expand the
seating and make it permanent.
You’ll be covered by a sunshade
canopy, although the stage will
be open to the skies. During
evening performances you’ll be
able to see a glorious Lake Huron
sunset off to stage right, or look
up to see the stars – or even the
Milky Way – as you make your
way home.
Finally – yes, there will be
washrooms! You’ll have access
to the Huron Pioneer Threshers
Association’s washroom building,
which is about 50 yards from the
site. And, of course, we’ll have
some extra accessible portapotties on hand as well.
We are so excited to be returning
to work in this beautiful new
space that has your hope and
love and generosity embedded
in every board.
Thank you again. And we’ll see
you in the theatre – soon!

Gil contemplating the site for the new outdoor
stage May 2021. Photo by Claire Scott York Lane
Art Collective

The Harvest
Stage will need
your help in
the future
The challenges of the past 17
months have been real and
terrifying, but because we have
the best audience in the universe
we are still here. Well, not just
still here…we are HERE! And ready
to do what we do best, present
fantastic Canadian stories.
As we celebrate our return in
2021 and move into our 48th
season in 2022, please know that
we will continue to ask for your
generous support as the beautiful
new Harvest Stage takes root.
Individual and Corporate support
is vital to keeping this space a
viable, creative and inspiring
venue for generations to come.
We are all interested in ensuring
the Harvest Stage is here to stay!
To that end, keep an eye out for
Blyth updates and new, Harvest
Stage focused opportunities to
support.

View of the audience from the
2nd tier of The Harvest Stage.
2 Early July 2021.

For now, please, enjoy those
Huron County skies.
– J EN LAMB, DIRECTOR OF DEVELOPMENT

YES!

Your 2021
Summer /
Fall Season
at Blyth
5 solo shows
to keep you
amused,
entertained,
and refilled
with hope
To say it’s been challenging
to program a season for you
this year would be a vast
understatement. But, with
the support of our amazing
supporters (especially you),
we’ve done it.
To accommodate evolving space
and social-distancing protocols,
we’ve chosen to program five
solo shows. Each is a guaranteed
tour de force where a magnificent
performer will bring dozens of
characters to life for you. Some
are beloved favourites returning
to raise our spirits. Some are
works never before seen at Blyth.
Either way, you’re in for a treat.
Here’s what you can expect to
see on our new outdoor stage
this summer:

Café Daughter,
by Kenneth T. Williams
Run time: 90 minutes (approx.)
No intermission

The Downs,
by Sheryl Scott
Run time: 75 minutes.
No intermission
Back in 2015, Gil was sitting at
his desk when a well-loved Blyth
member burst through the door
waving a playbill. He’d just seen
a show at the London Fringe
Festival, and couldn’t stop raving
about it.
That show was Sheryl Scott’s
hilarious and moving one-woman
piece about rural life in 1950’s
New Brunswick. It sold out two
runs in our Studio theatre, and
we’re thrilled to bring it back for
you again this summer.

Cree playwright Kenneth T.
Williams brings us a beautiful
story filled with hope and
compassion in this piece, inspired
by the life of Chinese-Canadian
and Cree Senator Lillian Eva
Quan Dyck.
Set in 1950’s small-town
Saskatchewan, Café Daughter
tells the unforgettable story of
nine-year-old Yvette Wong as
she struggles to find her place
in a small-minded community.
With grit and resolve, Yvette
eventually rises above it all and
finds the hope and determination
to change her life and achieve
greatness.
We’re honoured to bring you
this illuminating piece at a time
when Reconciliation with our
Indigenous neighbours is top-ofmind for many, and has changed
the way we view so much of our
country’s history.

Sheryl’s unlikely heroine is Millie
Johnston, a born storyteller who
lives on a beleaguered dairy
farm with her husband Adler and
their five daughters. Come find
out what happens when – after
a sneak attack of Aqua Velva
– Millie and Adler’s sixth child
arrives – and changes their lives
forever.
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Assassinating
Thomson,
by Bruce Horak
Run time: 75 minutes
No intermission
Photo of Mark Crawford by Ann Baggley

Chase the Ace,
by Mark Crawford
Run time: 80 minutes (approx.)
No intermission
Taylor Graham
Blyth favourite Mark Crawford
is back, this time with a fastpaced one-man show designed to
welcome you back to live theatre,
and provide plenty of laughs
(and silly voices) along the way.
When we first meet down-on-hisluck morning radio host Charlie
King, his carefully constructed
big-city life has fallen apart,
and he’s taken a job managing
a small radio station, right on
the eve of COVID-19. As Charlie
navigates everything from smalltown politics to a world-wide
pandemic, he winds up fighting
municipal corruption and
tracking down a local mystery
– all while running the station’s
“chase the ace” fundraiser, live
on air.
Mark himself says the piece is
“a romp, designed to give people
a great night out with lots of
laughs.” We can’t wait!
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Image painted
by Bruce Horak

Subtitled “The mystery of a
Canadian Legend,” this piece by
legally-blind visual artist and
performer Bruce Horak explores
the mysterious death of Tom
Thomson and the subsequent
rise of The Group of Seven. The
story takes you from the tiny
community of Canoe Lake, to the
hallowed halls of our nation’s
capital, and eventually to the
world stage.
At the same time, Bruce shares
his own story and the unique way
in which he sees the world – all
while creating an original portrait
of each new audience during his
performance.
Hailed by critics as “A Canadian
masterpiece,” and “bold and
almost shocking in its originality,”
Assassinating Thomson is a piece
we’ve long wanted to bring to
Blyth for you. This summer, you’ll
finally get your chance to see this
modern Canadian classic.
At the end of the performance,
Bruce will auction off the painting
he created during the show!
Proceeds to the Blyth Festival.

Jewel,
by Joan MacLeod
Run time: 60 minutes (approx.)
No intermission.
A teenaged Gil Garratt was
mesmerized by this play when it
was performed for his high-school
theatre class. It was the first
time he’d experienced the magic
of a single storyteller bringing a
whole world to life with one voice
and one body. That made it a top
pick for this special season of solo
performances.
Inspired by the tragic 1982 sinking
of the Ocean Ranger oil rig off the
Grand Banks of Newfoundland,
Jewel tells a beautiful,
heartbreaking, and ultimately
redemptive story of the power of
love.
Joan MacLeod is an important
playwright in Canada, and this is
the play that launched her career.
We’re thrilled to bring you her
work for the very first time this
year.
Joelle Peters
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How many
tickets will
there be,
and how can
I get them?
Good questions.
At press time we’re still waiting
for the government to tell us
how many tickets we can sell for
each performance. The minimum
will be 50, although we’re hoping
for 100. We went on sale to our
members on July 5 and to the
general public on July 20.
Practically speaking, this means
the best we can hope to offer you
is 5,000 tickets. We usually sell
approximately 25,000, and we
know this means that many of
you may be disappointed.
Despite all this, I hope you will
take comfort – as we all do – in
knowing that your amazing
generosity has given us the
power to mount this season at
all. Your gifts this year have made
this dream come true against
incredible odds, and has put some
very grateful Canadian artists
back to work.
Again, words are inadequate to
express how grateful we are for
all your support over the past
two years. Thank you. And please
know how excited we will be to
welcome you back to a full season
– on two stages – in 2022.

The Blyth Festival Art Gallery
has gone virtual this year!
The showcase, where participating artists can show and sell their
work, opened on June 5th and runs until September 30th. Each
week one or two artists will be featured on the Gallery’s Facebook
page and the Blyth Festival’s social media channels. Photos and
details of up to 6 items of artwork per artist, along with prices,
artist biography and contact information will be posted.
Please visit http://www.facebook.com/BlythFestivalArtGallery
Above: CRAZY QUILT WITH TREES by Brigitte Wolf.

For more information on the Blyth Festival COVID -19 policy,
and what to expect when you arrive at the new site, please
visit our website. www.blythfestival.com

BLYTH FESTIVAL GRATEFULLY ACKNOWLEDGES SUPPORT OF :

NEW PLAY
DEVELOPMENT
SPONSOR :
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Chase the Ace
What’s your new play about?
Well, it’s about a man whose life
falls apart, and the journey he
goes on to put it back together.
Unfortunately – and hilariously
– he starts by taking a job in a
small-town radio station the very
week COVID-19 shuts the world
down.
So a lot of funny things happen
while he’s trying to make himself
over into a serious journalist,
and run this lottery, and uncover
what looks like a small-town
political scandal. And you could
say the larger theme is about
the importance of digging for
the truth. Particularly in a world
where it can be tough to tell truth
from spin, or lies, or fiction.
But really? It’s a romp. I wanted to
write something lighthearted and
funny, to give people a great night
out, and welcome them back to
the theatre.
What inspired you to write this
particular story right now?
Some years ago I’d read a story
about a Chase the Ace fundraiser
in small-town Nova Scotia,
where the entire town was
turned upside down by lotterycrazed visitors from all over the
Maritimes. I filed the idea away
because I thought it would be a
great premise for a play.
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New Work from
Blyth Favourite
Mark Crawford

“It’s a romp. I wanted to write
something lighthearted and funny,
to give people a great night out, and
welcome them back to the theatre.”
At the same time, I’d been
listening to a lot of true-crime
and mystery podcasts during the
Pandemic, and was interested
in that form of storytelling. So I
came up with the idea of telling a
story through the voice of a radio
personality.
And finally, like everyone else in
the theatre world, I was staring
down the certainty that we
weren’t going to be mounting
full-cast shows any time soon. I’d
never written a solo show, and
this seemed like the perfect time!
What has this Pandemic been
like for you and your colleagues
in the theatre community?
Not going to lie, it’s been brutal.
The way we’ve all made our
living for 10, 20, 30 years or more
simply vanished overnight. I know
actors, designers and others
who’ve had to take other jobs just
to make ends meet. Who knows if

they’ll find their way back to the
theatre. It could be a terrible loss.
I’ve felt very lucky to be a writer
as well as a performer, because at
least I’ve been able to practice my
craft. But it’s been very difficult to
be out of work for more than
a year and a half. Everyone I
know is really looking forward
to getting back to work.
What has the support of Blyth
patrons meant to you during
this time?
It’s meant everything. The fact
that Blyth has been able to
continue commissioning new
work, to build this new outdoor
stage, and to stay committed to
telling Canada’s stories – that’s
all because of patron support.
It’s incredible. I wish I could
personally thank every person
who’s helped this year – it’s
meant the world.

