





Ellen “Nel” Stuart (1987 — 2015) appeared in

LEGACY PLANNING FOR YOUR ESTATE

“I clearly remember
her saying, ‘Mom,
if I ever had a
bunch of money,
I'd give it to

The Outdoor Donnellys and was a member 0S0mepl6lce like

the Blyth Young Company, 2004.

Ann and Ross Stuart have lived
and breathed Canadian theatre
for almost 50 years.

The two, married since 1974, met
during a student production at U
of Tin the heady days of Canada’s
late ‘60s theatre boom. Today,
Ross is adistinguished emeritus
theatre professor at York
University,and Ann a long-serving
and beloved stage manager at
the Stratford Festival. Over the
years, they were also happy
patrons of Blyth.

Their only daughter, Ellen
(known as Nel) barrelled along
right behind them, developing a
passion for theatre in childhood,
both as a performerand a
playwright. She acted at the
Stratford Festival, and saw her
first plays produced. All seemed
right with her world.

But then Nel suffered a
devastating bout of depression
after her Grade-11 year, and was
hospitalized that entire summer.

Blyth — someplace
I knew it could

really make
a difference.”

- Ann Stuart, Blyth Legacy Donor

Ann and Ross watched carefully,
and gradually Nel pulled herself
back from the brink. She returned
to school that fall, and spent
much of that winter rehearsing
an entry for the Sears Drama
Festival. This brought her to
Blyth as a student performer.

“I'really think it was Blyth

that saved her after that first
incident,” says Ann. “We were so
scared she’d relapse, but instead
- she was so happy.”

Nel spent the following summer
as a member of the Blyth Young
Company, and performed in
that season’s production of The
Outdoor Donnellys. Watching
Nel’s joy return, Ann and Ross
became more deeply involved

Ann and Ross,
Antarctica, 2019.

with the Festival, joining the
membership program and making
several additional gifts.

Nel seemed to recover fully,

and over the next decade she
travelled the world, completed an
undergraduate degree, and wrote
and produced 15 plays. Sadly,
however, herillness returned, and
Ann and Ross lost herin January
of 2015.

Today, Ann and Ross have done
several things to honour Nel’s
memory, among them leaving a
gift to Blyth in their wills. “We
wanted to do something that
would really speak to who she
was, and what we all loved in
life,” says Ross. Ann agrees. “|
clearly remember her saying,
‘Mom, if I ever had a bunch of
money, I'd give it to someplace
like Blyth - someplace | knew |
could really make a difference.
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We are so honoured to have
played even asmall role in Nel’s
too-short life. Thank you, Ann
and Ross, for allowing us to help
keep her light, her life, and her
profound love of theatre alive,
for all time.

Free counselling for depression and other
mental-health issues is available 24/7 at
1-866-585-0445, or Wellness Together Canada,
ca.portal.gs.

If you’d like to find out how to leave a gift to
Blyth in your will, visit https://blythfestival.
com/leaving-a-legacy/ or call us at 1-877-TO-
BLYTH



Taylor Graham

Taylor Graham grew up a stone’s
throw from Blyth, in Port Albert,
just outside of Goderich. She also
grew up crazy for theatre, doing a
lot of high-school and community
work, and once performing on

the Blyth Festival stage as a
studentin a Sears Drama Festival
production of Daniel Maclvor’s
This is a Play.

But even so, Taylor didn’t think
Blyth was any big deal. Until she
was in a 2nd year theatre history
class at York University, and her
professor started talking about
1972’s The Farm Show and the
eventual founding of the Festival.

“Turns out the Festival is really
important to Canada’s entire
theatre ecology,” says Taylor,
who today studies and teaches
theatre history at the University
of Guelph. Taylor is particularly
interested in Blyth’s role in
creating work that continually
questions our idea of Canadian
nationhood - or exactly who is

represented on the stage as
“Canadian,” and why that matters.

“Identity in Canada is
complicated. Seeing that
complexity on stage is important,
because it allows us to discuss it
publicly,” she says. “The fact that
this Festival has been examining
thisissue, and that its audiences
have never shied away from the
tough questions, is both unique
and remarkable.”

Taylor is working towards her
PhD at Guelph. Her research is
looking at Blyth’s relationship to
questions of nationhood, identity,
decolonization, community
engagement and legacy. Taylor

is also a writer, theatre artist

and librettist, and has worked
with dozens of theatre and opera
companies across Canada.

NEW PLAY SPOTLIGHT - YOUR DOLLARS AT WORK

Two new plays coming your way,
thanks to your generous gifts

The Real McCoy - a drama about
the man who changed steam-
engine history

Andrew is re-working this
critically acclaimed play for
staging in our new outdoor venue.

The story concerns a real man
named Elijah McCoy, who was
bornin Canada to runaway
American slaves and won a
prestigious scholarship to
study engineering at Edinburgh
University.

Despite being denied work in
the US, McCoy devised a solution
to one of the greatest problems

facing steam locomotion, and
changed the course of history.

Niish - a comedy set on areserve
in Southwestern Ontario

Joelle Peters is an exciting young
writer from Walpole Island, a
reserve on part of Huron Tract/
Crown Treaty 29, which includes
the land upon which Blyth sits.

Joelle’s play is both aromance
and a comedy, filled with
hilarious characters and all the
foibles of small-town life.

Niish is one of the works we’ll be
able to workshop this summer,
thanks to your gifts.

Andrew Moodie

oelle Peters

4 NEW PLAY DEVELOPMENT IS GENEROUSLY SUPPORTED BY BRUCE POWER.



